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BOSTON UNIVERSITY COLLEGE OF FINE ARTS SCHOOL OF MUSIC 
The School of Music, founded in 1873, combines the intimacy and intensitv 
conservatory training with a broadly based, traditional liberal arts educati 
While the emphasis is strongly on music, the School enriches its programs 
with a range of electives, made available through the other schools and 
colleges within Boston University. The school offers undergraduate and 
graduate degrees in performance, theory and composition, musicology, music 
education, collaborative piano (graduate only), conducting (graduate only), 
historical performance, as well as a certificate program with the Boston 
University Opera Institute and an Artist Diploma in Performance. Alumni 
and faculty are found in universities, schools, major symphony orchestras, 
opera companies, prestigious ensembles, and teaching positions throughout 
the world. Distinguished faculty members include opera singer Phyllis 
Curtin, composer Lukas Foss, hornist Eric Ruske, and violinist Roman 
Totenberg. Notable alumni include H. C. Robbins Landon, noted Haydn 
scholar; Fred Bronstein, president of the Dallas Symphony Orchestra; sopra-
no Dominique LaBelle; Ikuko Mizuno-Spire, violinist with the Boston 
Symphony Orchestra; Lan Shui, Music Director of Singapore Symphony 










SYMPHONY ORCHESTRA and 
SYMPHONIC CHORUS 
ANN HOWARD JONES, conductor 
DAVID HOOSE, conductor 
JANNA BATY, soprano 
PETER ZAZOFSKY, violin 
JOHN SILBER, speaker 
SIMON ESTES, bass-baritone 
Nachtlied, op. 108 
Moirologhia 
World Premiere 
JANNA BATY, soprano 
PETER ZAZOFSKY, violin 
JOHN SILBER, speaker 
INTERMISSION 
'Wotan's Farewell' and 'Magic Fire Music' 
from Die Walkiire 
SIMON ESTES, bass-baritone 
Francesca da Rimini, op. 39 
Program texts begin on page 15 
3 
PROGRAM NOTES 
ROBERT SCHUMANN (1810-1859) 
Nachtlied, Op. 108 
For Robert Schumann, the year 1849 brought a brief respite from his 
persistent mental and physical health problems, and consequently 
great productivity. In a letter to Ferdinand Hiller, the composer 
wrote, "For some time now, I've been very busy - it's been my most 
fruitful year - it seemed as if the outer storms impelled people to 
turn inward, and only therein did I find a counterforce against the 
forces breaking in so frightfully from without." This "fruitfulness" is 
attested to not only in the quantity of music Schumann composed at 
this time, but also by the wide variety of genres he chose to explore. 
"I've made my way into other spheres," he wrote to Louis Ehlert, and indeed he ha 
before the year was out, Schumann completed nearly forty works, ranging from 
instrumental chamber music, keyboard miniatures, and works for voices and orches-
tra. The Nachtlied, op. 108, written in November to a text by Friedrich Hebbel, falls 
into this last category. 
Hebbel's poem, according to John Daverio, "beautifully portrays the feelings overtak-
ing the spirit in its passage from wakefulness to the dream state, a metaphor for the 
passage from life to death." Schumann's musical setting takes its cue fromAhe tripar-
tite nature of the text. The opening section is a muted incantation of Quellende, 
schwellende Nacht ("welling, swelling night"), while the central section sails by in cele-
bration of life. The concluding measures fade into nothingness, suggestinlfthe soul's 
journey into eternal slumber. ' 
THEODORE ANTONIOU (b. 1935) 
Moirologhia (World Premiere) 
Theodore Antoniou, Professor of Music in Theory and Composi-
tion at the Boston University School of Music, is a graduate of the 
National Hellenic Conservatories in Athens, and has additional 
studies at Hochschule fiir Musik, Siemens Studio for Electronic 
Music in Munich, and International Music Courses in Darmstadt. 
Professor Antoniou is a recipient of the 1991Metcalf Award for 
Excellence in Teaching from Boston University, the 1997 Music 
Award from the Greek Academy of Arts and Letters, the presti-
gious Music Award from the Hellenic Union of Music in 1998 and, 
for his compositions, the Richard Strauss Prize, Munich. 
His commissions have included ones by the Koussevitsky and Fromm Foundationc 
and by the city of Munich for the 1972 Olympic Games. Professor Antoniou is also 
recipient of the National Endowment for the Arts Composers Fellowship and a 
Guggenheim Grant. He has conducted the Bayerische Rundfunk, Tonhalle, National 
State Orchestra of Greece, National Opera Orchestra of Greece, Utah Symphony, 
Nouvelle Symphonie and the French National Broadcasting System. Professor 
Antoniou was, for many years, Director of Contemporary Activities at the Berkshire 
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Music Center, is the founder and Music Director of Alea ill, and has held his position 
at Boston University since 1972. 
Theodore Antoniou composed Moirologhia (Laments) in response to the shocking and 
devastating death, in 2003, of distinguished musicologist John Daverio, Chair of 
Musicology at the Boston University School of Music, highly respected scholar whose 
specialty and love included the music of Robert Schumann, fine violinist, and beloved 
teacher. Antoniou composed the work on commission by Dr. John Silber. It is con-
ceived for large forces : violin solo, soprano solo, narrator, chorus-speaking and 
singing in numerous languages-and large orchestra, including a large percussion bat-
tery, harp and piano in addition to the normal woodwinds, brass and strings. 
The composer speaks about his work: "Yanni - that was the Greek name I called John 
who, besides all his other wonderful qualities and skills, was also able to learn foreign 
lro ages very, very quickly. He never chose easy ways to achieve extraordinary 
ts. He was genuine, honest, unique-in short, phenomenal. To me, he was a great 
friend and collaborator from the first moment I met him. How many of us did not 
wish to emulate some of his extraordinary human and musical qualities? 
"In trying to communicate my respect and love for John, I decided to base Moirologhia 
on numerous laments in their original languages. I am deeply grateful to many 
friends, colleagues and students for their help in assembling these texts: Altin Volaj 
(Albania), Ivana Lisak (Croatia), Andre de Quadros (India), Federico Ermirio (for the 
Sardignian text), Sabang Cho and Mincho Whang (Korean), Dana Mazurkevich 
(Lithuanian), Iwona Glinka and Nicole Kanaris (Poland), Ludmilla Liebman (Russia), 
Koray Salzi (Turkey), and John Thow (English text). I purposely did not use the 
music from these laments. Moirologhia also uses excerpts from Troades (Trojan 
Women) by Euripides and Choephoroi (Libation Bearers) by Aeschylus. Excerpts from 
•my Cantata Prometheus, a lament from my folksongs Epirus, and my music for 
Aristophanes' Frogs (Mystes Chorus), also appear. These inclusions arose from the 
many discussions I had with John about Aristophanian "Paravasis" and about the 
i.ftfluences of folk characteristics on my music. The solo violin, of course, suggests 
John, himself a fine violinist. Moirologhia is in reality a requiem that replaces the 
movements of the funeral mass with folk laments from around the world. 
"The late Alexis Minotis, director of the National Theater of Greece, a great tragedian 
and director, once told me, 'Whert I play Oedipus, Sohpocles sits in the front row.' I 
hope that John is sitting somewhere among us tonight, smiling. He would not want 
to miss this piece dedicated to him." 
-Theodore Antoniou 
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RICHARD WAGNER (1813-1883) 
Wotan's Farewell and Magic Fire Music, from Die Walkiire 
Die Walkiire is the second of the four operas that make up Der Ring 
des Nibelungen ("The Ring of the Nibelung"), Richard Wagner's epic 
saga of gods and heroes with its roots in ancient Germanic folklore. 
Written between 1854 and 1856 while the composer was in exile in 
Switzerland because of his involvement in the 1849 Dresden upris-
ing, it has proven to be the most popular of the four, with a plot that 
speaks to the full range of human emotions. 
"Wotan's Farewell and Magic Fire Music" closes the third and final 
act with the parting words of Wotan, king of gods, to his daughter, the Valkyrie 
Bri.innhilde, whom he is putting to sleep on a rocky mountaintop as punishment for 
disobeying one of his commands. At her request, Wotan orders Loge, the god of fi 
to surround her with a wall of enchanted flames so that only the bravest of heroe~ 
be able to pass through it, wake her, and take her for his wife. The text, like that of 
virtually all of Wagner's other works, was written by the composer. 
In his voluminous prose writings, Wagner formulated a radical theory of art, aesthet-
ics, and musical drama, with his views on the last item perhaps most succinctly 
expressed in a passage spoken by one of the characters in his 1840 novella "Eine 
Pilgerfahrt zu Beethoven" ("A Pilgrimage to Beethoven"): / 
If I were to write an opera after my own heart, people would run away. 
There would be no arias, no duets, no trios, none of the stuff that ip.akes 
our operatic patchwork world. No singer would want to sing it, apd no 
audiences would listen. He who would write a true musical drama 
would be taken for a fool. 
Despite Wagner's insistence upon the seamlessness of his works, "Wotan's Farewell" 
has a long history as a concert excerpt, dating back to the 1870s when Wagner himself 
conducted it and other passages in concert in an effort to raise funds for the Bayreuth 
project. 
The best-known aspect of Wagner's compositional style is probably his use of the leit-
motif, a short musical phrase associated with an object, character, mood, or idea. The 
Ring contains more than one hundred leitmotifs, several of which figure prominently 
in this passage: those related to Briinnhilde's slumber, the fire god Loge and, of 
course, the magic fire itself, among others. Occasionally leitmotifs are used to convey 
information not found explicitly in the text; for example, as Wotan sings his final 
words, "Wer meines Speeres Spitze fiirchtet durchsreite das Feuer nie," (He who fears the 
point of my spear shall not pass through the fire), the orchestra plays the motif for 
Siegfried, the one fearless hero who will ultimately be able to do so and thus awak 
the sleeping maiden. 
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Wotan is among the Ring's most complex and nuanced characters, and Wagner's 
music and text in this closing music manage to express both his deep-seated love for 
his daughter-despite her recent _disobe~ience-and hi~ sorrow an~ rnise~y at ~aving to 
part with her forever. The music falls into three sections: Wotan s rousing tribute to 
Brtinnhilde's bravery and his promise to encircle her with flames; his gentle reminis-
cences of her childhood; his call to Loge to build a wall of fire followed by a long text-
less passage suggestive o~ the flickering flames themselve~. The work _closes pe~ceful­
ly, although its final spacious cadence does not sound entirely conclusive; there is, 
after all, much more of the Ring still to come. 
PYOTR IL'YICH TCHAIKOVSKY (1840-1893) 
Francesca da Rimini 
Pyotr Il'yich Tchaikovsky attended two important operatic pre-
f"'; res during the summer of 1876: that of Bizet's Carmen in Paris 
the first Ring cycle at Wagner's Festspielhaus in Bayreuth. It is 
no surprise, then, that Francesca da Rimini, written in the fall of that 
year, was originally intended to be an opera. Tchaikovsky was 
given a libretto for the proposed work by K.I. Zvantsev, a fanatical 
devotee of Wagner's who stipulated that Francesca be written 
according to Wagnerian principles. The idea did not suit 
Tchaikovsky at all, for although he respected Wagner's talent as a 
composer, he fundamentally disagreed with the latter's theories of opera and aesthet-
ics. Tchaikovsky summarized his views in a letter to his brother Modest that 
describes his experience at Bayreuth: 
I feel respectful admiration for the enormous talents of the composer 
and his wealth of technique of a kind that has never been heard before. 
And yet I have grave doubts as to the truth of Wagner's operatic princi-
ples . . .. Yet if the Ring bores one at times, if much of it is at first incom-
prehensible and vague, if Wagner's harmonies are at times open to 
objection as being too complicated and manufactured, if his theories are 
false - even if the results of his vast labour should at last disappear into 
oblivion and the Festspielhaus fall eternally to sleep, yet Der Ring des 
Nibelungen is an occurrence of the greatest importance to the world, and 
an epoch-making work of art. 
And, more to the point: 
With the last chords [of Gotterdiimmerung] I felt as though I had been set 
free from captivity. Perhaps the Nibelungen is a great masterpiece, but 
it is certain that there never was anything more boring and long-drawn-
out than this spun-out composition. 
Francesca, then, became a symphonic fantasy. Its subject matter is taken from Canto V 
of Dante's Inferno, in which medieval noblewoman Francesca da Rirnini, now confined 
to the depths of Hell for her sins, recounts the tragic events of her life and death. 
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Married against her will to Gianciotto Malatesta of Rimini for political reasons, 
Francesa da Rimini fell in love with Malestasta's younger brother Paolo, and the two 
had an adulterous relationship. In Dante's version, Francesca tells of how the affair 
began after she and Paolo had embarked upon an ostensibly innocent reading of the 
tale of Lancelot and Guinevere. When Gianciotto discovered his wife's infidelity, he 
stabbed both her and her lover to death. The tale of forbidden love may have resonat-
ed particularly strongly with Tchaikovsky, for it was at this time that the composer 
attempted to assuage the guilt and shame over his acknowledged homosexuality that 
had plagued him for much of his life. 
Francesca da Rimini drops us into the oppressive, stygian gloom of Dante's world. 
There seems to be no life, no ideas, no air. Quickly, however, the music becomes 
increasingly agitated in its torture, and a turbulent Allegro vivo follows, driven by 
howling winds overwhelming in their ferocity. When the raging storm finally runs its 
course, it gives way to a poignant section with one of Tchaikovsky's most beautiful 
musical ideas. The lonely clarinet that introduces the melody may suggest Franc 
fragility and femininity, but its delicacy gradually transforms into heartrending 
anguish. The threatening winds return as if we had momentarily been in the eye of 
the storm, and the sweeping music drives inexorably forward-and downward-into 
the fire. 
-Schumann, Wagner, and Tchaikovsky notes by Lisa Burnett 
Lisa Burnett grew up in Torrance, California and graduated Phi Beta Kap~a from the 
University of California at Berkeley with a BA in mathematics. She is a master's 
degree candidate in musicology at Boston University, where her thesis topic is 
"Nature Topoi in Richard Wagner's Music Dramas." / 
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ANN HOWARD JONES, conductor 
Ann Howard Jones is Professor of Music and Director of Choral 
Activities at Boston University, where she conducts the Symphonic 
and Chamber Choruses, teaches graduate choral conducting, and 
administers the MM and DMA programs. Recognized as a distin-
guished clinician, adjudicator, te~cher and. conductor, she has 
received a Fulbright Professorship to Brazil and has recently 
accepted invitations to conduct and teach in South Korea, Australia 
and Canada. 
From 1984-1999, Jones worked with the late Robert Shaw and the 
~.) 
' " 
Atlanta Symphony choruses. She was Assistant Conductor for Choruses, sang in the 
alto section, assisted with the Robert Shaw Chamber Singers, and was one of the 
· ers of the Robert Shaw Institute. She worked with the Festival Singers both in 
ce and in the US. 
Dr. Jones has concluded her tenth season as conductor of the Young Artists' Chorus at 
the Boston University Tanglewood Institute, the most distinguished American festival 
for young musicians, giving concerts in Ozawa Hall and, as part of Tanglewood on 
Parade, in the Koussevitsky Music Shed. In collaboration with the Tanglewood Music 
Center, the chorus has participated in projects conducted by Seiji Ozawa, John 
Williams, Craig Smith and Robert Spano. 
In 2004-2005, with the Symphonic Chorus and the University Orchestra, Dr. Jones con-
ducted the Britten War Requiem in Symphony Hall and for the Eastern Division 
Convention of the American Choral Directors Association. She conducted the Buffalo 
, Philharmonic Chorus and Orchestra in an all Brahms concert in the spring of 2002 and 
returned in 2004 to conduct the Mozart Vespers. 
, 
Dr. Jones has been a member of the faculty at the University of Illinois, Emory 
University, the University of Georgia, and Wittenberg University. Professor Jones has 
been invited to teach and conduct at the University of Miami, San Diego State, the 
University of Missouri, Drake University, Southern Methodist University for the 
Church Music Summer School., Central Connecticut State, the University of Nebraska, 
North Texas State and Michigan State. 
Dr. Jones received Boston University's coveted Metcalf Award for Excellence in 
Teaching at the Commencement exercises in June of 2003. Her degrees are from the 
University of Iowa. 
9 
DAVID HOOSE, conductor 
David Hoose is Professor of Music and Director of Orchestral 
Activities at the Boston University School of Music. He holds the 
position of Music Director with three distinguished organizations, 
The Cantata Singers & Ensemble, Collage New Music and the 
Tallahassee Symphony Orchestra, and appears regularly as con-
ductor of the Young Artists Orchestra at the Boston University 
Tanglewood Institute. 
David Hoose has conducted the Singapore Symphony Orchestra, 
Saint Louis Symphony, Utah Symphony, Korean Broadcasting 
Symphony (KBS), Orchestra Regionale Toscana (Florence), Quad 
Cities Symphony Orchestra, Ann Arbor Symphony, Opera Festival of New Jersey, and 
at the Warebrook, New Hampshire, Monadnock and Tanglewood music festivals. 
Boston he has appeared as guest conductor with the Boston Symphony Chamber 
Players, Handel & Haydn Society, Back Bay Chorale, Chorus Pro Musica, Fromm 
Chamber Players, Dinosaur Annex, Auros, and numbers of times with the Pro Arte 
Chamber Orchestra and Emmanuel Music. 
He has been guest conductor at the New England Conservatory, Eastman School of 
Music, Shepherd School of Rice University and University of Southern California. 
David Hoose's recordings are on the New World, Koch, Nonesuch, Delos( CRl and 
GunMar labels. His recording, with the Cantata Singers, of John Harbison's Four 
Psalms and Emerson has recently been released by New World Records. His recording 
of Peter Child's opera, Embers, and of John Harbison's Motteti di Montale With Collage 
New Music are soon to be issued. ., 
As a horn player, David Hoose served as principal horn of the New Hampshire 
Symphony, Portland Symphony (Maine), Boston Musica Viva, Handel & Haydn 
Society, Boston Philharmonic, Emmanuel Chamber Orchestra, Pro Arte Chamber 
Orchestra, Monadnock Music and the Cantata Singers, as well as appearing as soloist 
with many of these. He also performed with the Boston Symphony Orchestra and 
Boston Pops, and toured with the Apple Hill Chamber Players. For ten years he was a 
member of the Emmanuel Wind Quintet that, in 1981, won the Walter W. Naumburg 
Award for Chamber Music. David Hoose is also a recipient of the Dimitri 
Mitropoulos Award, and was recently honored by Tallahassee, Florida, by the city's 
naming a week after him for his service to the community. 
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JANNA BATY, soprano 
Janna Baty enjoys an unusually versatile career, performing the 
widest range of contem~orary music, op~ra and oratorio. She has 
recently appearanced with ~e Hamburgische Staatsoper, the 
Orchestre National du Cap1tole de Toulouse, the Royal 
Philharmonic Orchestra, Brooklyn Philharmonic, Yale Symphony, 
Tallahassee Symphony, Hartford Symphony, the Orquesta 
Filarm6nica de Bogota (Colombia), Eugene Opera, Opera North, 
Carnegie Hall and Boston Lyric Opera. She has sung with conduc-
tors Seiji Ozawa, Michel Plasson, Carl Davis, Robert Spano, Stuart 
Bedford, and Christopher Lyndon Gee. 
She has appeared with the Aldeburgh and Britten Festivals in England, the "Semanas 
icales de Frutillar" Festival in Chile, the Varna Summer Festival in Bulgaria, and 
anglewood, Norfolk, Rockport, and Coastal Carolina festivals in the U.S. Her 
opera roles range from the Duchess in Thomas Ades' Powder Her Face, to Alice Ford 
in Falstaff), to Dinah (Trouble in Tahiti), rurining the gamut from dramatic soprano to 
dramatic mezzo. Equally at home in standard or contemporary repertory, she appears 
regularly with such noted contemporary ensembles as Collage New Music, Auros 
Group for New Music, and Boston Modem Orchestra Project, and has worked with 
many composers, including Bernard Rands, Eric Salzman, Peter Child and John 
Harbison. 
Winner of several international competitions, most notably the XXI Concurso 
Internacional de Ejecuci6n Musical "Dr. Luis Sigall" in Viiia del Mar, Chile, she has 
given concerts across Europe, the U.S. and South America, in the company of such 
distinguished musicians as violist Nobuko Imai, pianists Claude Frank, Peter Frankl, 
' and Christopher Lyndon Gee, and guitarist Stephen Marchionda. Jana Baty can be 
' heard on the Chandos recording of Lukas Foss's Griffelkin and on Naxos in orchestral 
songs in Persian by the Iranian composer Reza Vali. 
' 
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PETER ZAZOFSKY, violin 
Peter Zazofsky is Associate Professor of Music at 
Boston University School of Music and has enjoyed a 
career as soloist, chamber musician and educator that 
spans over twenty-five years and thirty countries on 
five continents. Professor Zazofsky was born in 
Boston, where his father was Assistant Concertmaster 
of the Boston Symphony Orchestra. Joseph Silverstein 
was his first teacher, and he later studied with Dorothy 
Delay, Jaime Laredo and Ivan Galamian at the Curtis Institute. 
Beginning in 1974, Mr. Zazofsky won a series of prizes and awards culminating in the 
Gold Medal at the 1980 Queen Elisabeth Competition and the Grand Prize of the 1979 
Montreal International Competition. He remains the only American to win this aw 
In 1985 he was honored to receive the Avery Fisher Career Grant. He has perform 
with many of the great orchestras in the U.S. and Europe, including the Boston 
Symphony Orchestra, the Berlin Philharmonic, the San Francisco Symphony, the 
Danish Radio Orchestra, and the Philadelphia Orchestra. Professor Zazofsky serves 
as a jury member for violin competitions in Montreal, Brussels, and Odense, 
Denmark. 
As first violinist of the Muir String Quartet, Mr. Zazofsky has performed many com-
plete cycles of the Beethoven quartets, and has encouraged creation of new works by 
American composers Joan Tower, Sheila Silver and Richard Danielpour. The discogra-
phy of Peter Zazofsky includes music by Mozart, Debussy, Gershwin, Ba.ftok, Kreisler, 
Prokofiev, Schumann, Schubert, Capeletti and Wieniawski. :; 
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JOHN SILBER, narrator 
J h Silber received his B.A. summa cum Laude in philosophy at Trinity University, 
ohn he also studied fine arts and was awarded the Coppini Gold Medal for 
were . . . p . ting in Oils. He received his M.A. and Ph.D. from Yale. After teaching at Yale, he 
r::::med to Texas, where he joined the Philosophy Department at the University of 
Texas at Austin; also served as Dean of the College of Arts and Sciences. He was the 
first chairman of the Texas Society to Abolish Capital Punishment and a leader in the 
integration of the University of Texas. He was also instrumental in founding 
Operation Head Start. While in Boston, Dr. Silber served from 1996 to 1999 as 
Chairman of the Massachusetts Board of Education. In 1983, President Ronald 
Reagan appointed Dr. Silber to the National Bipartisan Commission on Central 
America. In 1990, he was the Democratic nominee for Governor of Massachusetts, 
and has been decorated by the government of France, Germany, and Israel. 
i "' m 1971 to 1996, Dr. Silber served as President of Boston University; in 1996, he 
became Chancellor of the University; in 2003, he was named President Emeritus. 
During his distinguished tenure at Boston University, Dr. Silber emphasized the 
attainment of academic excellence and financial stability. Among the notable people 
whom he brought to the faculty of the University are Elie Wiesel and Derek Walcott 
(both of whom subsequently won Nobel Prizes), Nobel Laureate Saul Bellow and 
Nobel Laureate Sheldon Glashow. 
John Silber has written widely on philosophy (especially on Immanuel Kant, on 
whom he is a leading authority), education, and social and foreign policy. His work 
has appeared in the journals of philosophy, the Atlantic, Harper's, New Republic, New 
York Times, Wall Street Journal, and elsewhere. His book, Straight Shooting, was pub-
' lished by Harper's in 1989, and was subsequently published in German and Japanese. 
, He has made numbers of appearances as narrator with the Boston University 
Symphony Orchestra and Symphonic Chorus, including performances of Copland's A 
Lincoln Portrait, with Lukas Foss conducting; and Honegger's King David, with Robert 
Shaw conducting. 
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SIMON ESTES, bass-baritone 
Simon Estes, recently appointed Professor of Music at 
Boston University School of Music, is celebrated for his 
opera, concert, and recital performances, as well as his 
recording credits. He has performed with major internation-
al opera companies including the Metropolitan Opera, La 
Scala, Lyric Opera of Chicago, and Paris Opera, and has 
appeared with the Berlin Philharmonic and the Boston 
Symphony Orchestra, among others. In the 2002-2003 
season, Estes played the role of King Philip in Don Carlos at 
the Lithuanian National Theatre in Vilnius, and the role of 
Padre Guardino in a concert version of La Forza del destino at 
----
----
Carnegie Hall in New York. This month, Professor Estes will participate in a concert 
at Alice Tully Hall, Lincoln Center celebrating the 30th anniversary of the Licia 
Albanese-Puccini Foundation, and will be presented with the Puccini Foundation' 
Baccarat Award in recognition of his achievements in the arts. 
Simon Estes has almost one hundred roles in his repertoire, including King Philip in 
Don Carlos, Wotan in Wagner's Ring cycle, and Amfortas in Parsifal. He has performed 
for President George H. W. Bush, President Lyndon B. Johnson, and Pope John Paul IL 
He also appeared at the inaugural concert at the Kennedy Center as a soloist, and 
sang at both the 25th anniversary of the United Nations and the opening of the 1972 
Olympic Games in Munich. Professor Estes has appeared on Avidis, Decca, Deutsche 
Grammophon, Deutsche Schallplatten, EMI, Philips Classics and Sony Classical labels, 








Quellende, schwellende Nacht, 
voll von Lichtem und Stemen: 
in den ewigen Femen, 
sage, was ist da erwacht! 
Herz in der Brust wird beengt, 
steigendes, neigendes Leben, 
riesenhaft ruhle ich's weben, 
welches das meine verdrangt. 
Schlaf, da nahst du dich leis', 
wie dem Kinde die Amme, 
um die diirftige Flamme 
st du den schiitzenden Kreis. 
Antoniou: MOIROLOGHIA 
Text in Greek 
Ah, where are you going my silver child? 
You will be lost! 
Ah, where are you going my golden child? 
You will get rusty! 
Neither will I be lost nor will I get rusty, 
Flowing, swelling night, 
full of lights and stars: 
in the endless distances, 
speak: what has awakened out there? 
The heart in my breast is crowded 
with the rise and fall of life; 
I feel it weaving about me, an immense thing 
that squeezes mine out. 
Sleep, you approach gently 
as the nurse approaches a child; 
and about this paltry flame 
you form a protective circle. 
I'll become a silver cresset in front of the church's door, 
o that my relatives can come and fill me with tears. 
• Ah, so that my mother can come, 
, to fill me up to the top with her great grief, 
So that she could raise it and drink in order to simmer down her pain for me. 
Text in Russian 
Blow you, stormy winds, 
Part you, silky grass 
Scatter you, azure flowers 
Open you, raw mother-earth 
Strew you, sands, ' 
Roll aside you, the boulders 
Fly here you, birds from the skies, 
And show me my sister ... 
Text ill English 
Everyone tells me "Sing, sing!" 
But the song does not come out from my heart. 
young men all sing on their walk. 
y alls " 
Th 
ay you poor thing, we have it too, 
e sorrow." 
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Text it1 Korean 
The old oath that once was firm 
and radiant 
as a flower of gold is blown 
by the breeze of sighs, 
broken into a thousand cold particles. 
Text in English 
How blessed is the sound of the violin which says: 'Oh dancer, dance well' 
And you 0 my soul where you stand, 
Surrounded, detached, in measureless oceans of space, 
Ceaselessly musing, venturing, throwing, seeking the spheres to connect them. 
Till the bridge you will need be form'd, 
Till the ductile anchor hold, 
Till the gossamer thread you fling catch, somewhere, 
Omysoul. 
Oh green and yellow bird 
Come to console my family! 
Joy! Is not true, 
It is a deception. 
Text in Sardinian 
Good bye my friend (or boy), don't forget. 
Try not to listen .. . , Try not to understand; 
World (or life) is this, and you know it. 
The young season (or past time) will never come back. 
Text in English 
Everyone tells me "Sing, sing!" 
But the song dos not come out from my heart 
Text in Greek 
Sing me, Muse, a tale of Troy, a funeral dirge in strains unheard as yet, with tears; 
Text in Hindi 
If, however, you think that the soul is perpetually born and always dies, 
you still have no reason to lament. 
Text in Polish 
Deep sorrow came over me, a miserable woman, 
Seeing my dear son covered with blood. 
Dreadful is this moment and frightful this hour, 
When I see an infidel 
As he beats, tortures my dear Son. 
Text in Greek 
Pour forth your tears, splashing as they fall for our fallen lord 
to accompany this protection against evil this charm for the good against the loathsome pollu-
tion. Hear me, oh hear me, my honoured Lord, out of the darkness of your spirit. 
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Text in Albanian 
LJ aised be you, o exalted God! 
no-pr d . t We were not there, Go gave 1t o us. . 
The day breaks, but it does not become bnght. 
H the sun rose, but it did not warm us. 
LJ e 
0
' he took twelve of his men with him. 
neo, 
Text in Greek 
With him I'm content to suffer any fate. 
Text in Lithuanian 
o God my supreme being 
o God our dearest 
Why you took o God dearest supreme being 
Our father the dearest 
Who is going to decepline the poor orphans 
e who going protect without father Fly will come spring grey cuckoo 
help us grey cuckoo wake our father. 
Textin Turkish 
Oh my comrade! Like a stream are you 
Babbling sometimes and flowing in serenity 
Again came to my mind 
Longing am I to see you deep in my crying heart, Withered like roses 
It was spring and changed to winter 
Weak am I, and lamentable is my heart 
Come back my comrade. 
Text in Croatian 
Brother my great sadness 
Where left lost youth your 
In the dark mountain great sorrow 
' Like apple gold to soon lost. 
Text in Greek 
f.h, where are you going my silver child? 
You will be lost! 
Ah, where are you going my golden child? 
You will get rusty! 
t;'either will I be lost nor will I get rusty, 
I 11 become a silver cresset in front of the church's door, 
so that my relatives can come and fili me with tears. 
Ah, so that my mother can come, 
to fill me up to the top with her great grief, 
So that she could raise it and drink in order to simmer down her pain for me. 
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------------------------------
Wagner: WOTAN'S FAREWELL 
Leb' wohl, du kiihnes, 
herrliches Kind! 
Du meines Herzens 
heiligster Stolz! 
Leb' wohl! Leb' wohl! Leb' wohl! 
Muss ich dich meiden, 
und darf nicht minnig 
mein Gruss dich mehr griissen; 
sollst du nun nicht mehr 
neben mir reiten, 
noch Met beim Mahl mir reichen; 
muss ich verlieren 
dich, die ich liebe, 
du lachende Lust meines Auges: 
ein brautliches Feuer 
soll dir nun brennen, 
wie nie einer Braut es gebrannt! 
Flammende Glut 
umgliihe den Fels; 
mit zehrenden Schrecken 
scheuch' es den Zagen; 
der Feige fliehe 
Briinnhildes Fels! -
Denn einer nur freie die Braut, 
der freier als ich, der Gott! 
Der Augen leuchtendes Paar, 
das oft ich lachelnd gekost, 
wenn Kampfeslust 
ein Kuss dir lohnte, 
wenn kindisch lallend 
der Heiden Lob 
von holden Lippen dir floss: 
dieser Augen strahlendes Paar, 
das oft im Sturm mir geglanzt, 
wenn Hoffnungssehnen 
das Herz mir sengte, 
nach Weltenwonne 
mein Wunsch verlangte 
aus wild webendem Bangen: 
zum letztenmal 
letz' es mich heut' 
mit des Lebewohles 
letztem Kuss! 
Dem gliicklichem Manne 
glii.nze sein Stem: 
dem unseligen Ew'gen 
muss es scheidend sich schliessen. 
Denn so kehrt 
der Gott sich dir ab, 
so kiisst er die Gottheit von dir! 
Farewell, you dauntless, 
glorious child! 
You, the chief pride 
Of my heart, 
farewell, farewell, farewell! 
I must forsake you, 
and may never more 
give you a loving greeting; 
no more may you 
ride with me, 
nor serve me mead at table; 
I must lose 
you, whom I love, 
the smiling delight of my eyes: 
but a bridal fire 
shall now bum for you 
such as never yet burned for a bride. 
A blazing flame 
shall surround the rock; 
with devouring dread 
it shall frighten cowards, 
make cravens flee 
from Briinnhilde's rock: 
one man alone shall win the bride 
one freer than I, the god! 
Your bright eyes ·I.' 
that I have often smilingly kissed, / 
when your warlike ardour · 
won you a reward 
when in childish prattle 
there flowed from your sweet lips 
the praises of heroes -
your bright eyes, 
that often shone on me in storm and stress, 
when the yearning for hope 
consumed my heart, 
when I longed 
for worldly happiness 
amid wild, confused fears; 
for the last time 
their glance gladdens me 
today, with the last kiss 
of farewell! 
On a happier man 
may your eyes shine; 
on the unhappy immortal 
they must now close in parting! 
And so - the god 
leaves you, 




Wie zuerst ich dich fand, 
Loge, hear me! 
Attend to me! 
as I found you first 
As a glowing flame, als feurige Glut, . 
wie dann einst du mrr schwandest, 
als schweifende Lohe; 
as once you vanished from me 
like a wandering fire: 
wie ich dich band, 
bann ich dich heut'! 
as then I checked you, 
so now I raise you up! 
Arise, flickering fire, Herauf, wabemde Lohe, 
umlodre mir feurig den Fels! surround the rock with flame! 
Loge! Loge! Hieher! 
Wer meines Speeres 
Spitze fiirchtet, 
durchschreite das Feuer nie! 
Loge! Loge! Arise! 
He who fears 
my spear-point 
shall never pass through the fire! 
Boston University Symphonic Orchestra 
and Symphonic Chorus 
Ann Howard Jones and David Hoose, conductors 
Giuseppe Verdi Four Sacred Pieces 
Igor Stravinsky The Rite of Spring · 
Symphony Hall 
Monday, April 11, 2005 8 pm 
Tickets $35, $20, $10. On sale March 1, Box Office 617.266.1200 
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BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
The orchestral program of the Boston University College of Fine Arts assumes an integral and 
central place of the education of the School of Music's young musicians. The Symphony 
Orchestra, Chamber Orchestra, and Wind Ensemble, the three ensembles of the program, per-
form more than sixteen concerts each season, including performances in collaboration with the 
opera and choral programs at the College of Fine Arts. The range of music that the musicians 
study, prepare and perform is the widest possible, from central repertoire to unknown but valu-
able compositions to the newest music. Virtually all of the ensemble participants are music 
majors at the School, and most of those are performance majors. All are training devotedly to 
become our next generation of orchestral players, chamber musicians, recitalists and teachers. 
Violin I Viola Piccolo Trombone 
Angel Valchinov, Emily Rideout, principal Keith Anderson Louis Bremer 
Concertmaster Greg Campbell Stephanie Enzmann Craig Bryant 
Maia Travers Daniel Oguri Bradley Kerns#+ 
Pei-Ju Wu Caitlin Wick Oboe Rachel Ransom" 
Johanna Reiss Peter Cama-Lekx Amaris Carlson# Seth Vatt 
Ulija Rekasiu te Julia Garfinkel Jennifer Feldman 
Wen-Hsuan Lin Daniel Dona Andrea Heyboer" Tuba 
Yu Jin Choi Jennifer Sills Kimberly Lorch• Takatsugu Hagiwara"+ 
Alexandra Shepherd Jennifer Thomas Emily Yu+ Melissa Quartararo# 
Ala Jojatu Clark Spencer 
Tera Gorsett Sarah Miller Clarinet Harp 
Hsin-Lin Tsai Joo-Yeon Lee Melissa Grieco Barbara Poeschl-Edrich 
Miguel Perez-Espejo Merrick Nelson Leslie Hastings# Ina Zdorovetchi#"+ 
Cardena Harvey Lukomyanski 
Justin Esposito Cello Gabe Merton• Piano I 
, 
Alex Spivakovsy Sara Sitzer, principal Yumiko Moriyasu"+ Ryan Murphy 
Caitlyn Warbelow Shay Rudolph 
Irene Test Hyeunseung Lee Bass Clarinet Timpani 
Jacqueline Ludwig Melissa Grieco Keith Car6ck"+ 
Violin II Charlsie Hanson Gabe Merton Karl Williams•# 
Na Sun, principal Rebecca Hartke 
Helen Beke Philip Boulanger Bassoon Percussion 
Shiraz Ben Yehuda Leah Johnson Stephanie Busby# David Wheeler 
Christian Jackson Sarah Morris Sarah Cryan Todd Quinlan 
Ting Chi Huang Joanna Morrison Erin Irvine" David Lanstein 
Elise Blake Isabel Fairbanks SoojiKim+ 
Yevgeny Kutik Amy Hsieh Mary Lewis• Personnel Managers· 
James Ross Mark Bridges Tera Gorsett 
David Glover Alexander Lecarme Horn Jessica Lizak 
Olga Faktorovich Kristen Antolik Elizabeth Axtell 
Allison Roush Angela DiBartolomeo• Orchestra Librarians 
Anna Washburn Bass David Gamble+ Jonathan Girard 
Lijiong Liao Aaron Baird, principal Matthew Kirk Emily Senturia 
Malory Blake Andrew Stalker Jenny Lackey 
Timothy McKendree Thomas van Dyck Clarissa Nemeth 
Caitlin Crabtree Ilana White David Rufino# • principal in Schumann 
Logan Coale Sturlaugur Sturlaugsson" # principal in Antoniou 
Brian Wahl " principal in Wagner 
MaxZeugner Trumpet +principal in Tchaikovsky 
Nick Tatarka Patrick Bullock+ 
Kevin Maloney# 
Flute Geoffrey Shamu" 
Keith Anderson Kyra Sovronsky' 
Stephanie Enzmann 
Jessica Lizak'+ Bass Trumpet 




jj()STON UNIVERSITY SYMPHONIC CHORUS 
The Boston University Symi:'honic Chorus is a musical organization comprise_d o_f students from 
foreign countries and thirty-four states. Although there has been choral smgmg at BU since 
~: l800s, the chorus, in its i:'resent form, was founded in 1993. In its brief history it performed 
many major choral works with the late Robert Shaw. 
Soprano I Courtney Kalbacker* Alto II Bass I 
Elise Ackermann Elizabeth Kammler Kelli Bechly Andrew Aziz 
Margaret Babin Genevieve Klim Johanna Bronk Nicholas Barber 
Katherine Baltrush Lauren Masterson Mary Burton Joel Buford• 
Chelsea Bell Julie Olofson Sarah Fogley Joseph Cerutti• 
Catherine Church Sylvana Opris Amber Hathaway Jeremy Cohn 
Emily Curtin • Jennifer Paktinat Amanda Kabak Jose' A. Davis 
Johnna Foley Rebecca Rosenbaum Hannah Kolak Andre de Quadros 
Heidi Freimanis Sherri Snow Kristi Larson John Diket 
eyGuy' Kylie Sullivan Kelly LeBlanc John Dreher* 
eyHarmon Krista Thormodson Clare Maloney Andreas Eleftheriou 
Harmon Sarah Upton Meg McGinnes• Akira Fukui• 
Kate Henckel Joanna Wallace Erin Mich• William George 
Rachel Henry' Katie Woolf' Samantha Moyer Robert Henderson 
Sara Klaus• Jessica Musikar Danny Mcintyre 
Kristen Loesch Alto I Aleksandra Pustilnikova Ryan Murphy• 
Catherine Marchant• Emily Baker Becky Reuker Michael Nishimura 
VaniMathur Emily Belastock Vanessa Sawtell-Jones Naftali Schindler 
Nicole Mazzella• Megan Bell Christine Servilio Samuel Steen 
Catherine Meyers Julia da Silva Jennifer Thomas Christopher Tuite 
Laura Parker Christine Froomer Allison Wetzel Joseph Valone• 
Laura Peirce JennyGoak Melissa Woods 
Rachel Perez Alexa Haines Karen Yeats Bass II 
Veronica Peters Alison Howard David Fried 
Jennifer Pinzari Joyce Ingle• Tenor I Michael Georgen 
Caitlin Quinn Heather Ann Krajewski Michael Anderson Paulo Gomes• 
Alice Ann Robinson Stephanie Krug Aaron Bowers Avery Griffin• 
'Lillian Schmidt Anita Kupriss• Chris Celella Ishan Johnson• 
4 ulie Schottenstein Lisa Lebetkin Brendan Fallon Sangwook Park 
Jaime Smith Joelle Lurie• Miguel Felipe• Adam Riley 
Sarah Sunderman Shannon McKinney- Frank Furnari Jordan Rock• 
s!.rah St. Denis Freeman Blake Hunter• Ben Sherman 
Deana Stein Maria Emma Christopher Lucier Neil St. Clair 
Kailey Walsh Meligopoulou• Sergio Magana AndrewWenn 
Lisa Wolff' Margaret Pienczykowski Kevin Story' James Wilson• 
Laura Quinn• Matthew Tobin Jacob Youmell 
Soprano II Jolianne Ray 
Megan Bender Irene Ann Resenly Tenor II • Boston University 
Lauren Blair* Cassandra Santiago Matthew I. Anderson• Chamber Chorus 
Emily Borababy' Andrea Schuster Paul Beswick 
Amy Browning Phoebe Spence Ben Caro 
Amanda Bulat Audra Lynne Vasti Jeffrey Castiglioni 
Marissa Joy Clark Julia Villagra• George E. Case rv• 
Katherine FitzGibbon• Sharon Weed Peter George 
Rachel Gahan• Barbara Wild• Michael McGaghie• 
isa Gudrais Miriam Whatley Robert Mezzanotte• 
ara Shachar Hendin Reiko Yamada Christian Milde 
eather Hoopes Robert Mollicone 
Cristin Hoover Hyun Yong Woo 
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JOHN DAVERIO MEMORIAL SCHOLARSHIP FUND 
REACHES ENDOWMENT LEVEL 
In the spring of 2003, Professor John Daverio, a respected and beloved member of the 
Boston University School of Music musicology faculty, died unexpectedly. A member 
of the Boston University community for three decades, Professor Daverio made a last-
ing impact on the lives of students, faculty, and colleagues at Boston University and 
beyond. 
To honor him, his lifetime of devotion to music and achievement in the field of musi-
cology, and his decades of service to the School of Music, a scholarship fund has been 
created in his name. Established by the School of Music, the John Daverio Memorial 
Scholarship Fund will honor his memory and life's work by providing fellowship sup-
port for graduate and post-graduate students at Boston University. For additional 
information, please visit http://johndaverio.bu.edu. 
Thank you to everyone who has generously contributed to the John Daverio Memorial 
Scholarship Fund which has now reached $62,197, and can therefore be endowed. 
The goal of $300,000 will enable the funding of a full scholarship. 
We invite you to help perpetuate John Daverio's work by contributing to this fund. 
Please make your check payable to Boston University and enclose the gift slip below. 
/ 
Thank you very much for your support. 
THE JOHN DA VERIO MEMORIAL SCHOLARSHIP FUND 
·/ 
. ~: 
Yes, I am pleased to support the John Daverio Memorial Scholarship Fund. 
Name (please print) 
Address ----------------------
City/State/Zip __________ Tel. No. _______ _ 
lwishtomakeagiftof $1 ,000 $500 $250 $100 $75 $50 
Other$ ___ _ 
My check is enclosed. I wish to pledge $ __ over __years. 
Please contact me about including the John Daverio Memorial Scholarship 
Fund in my estate plan. 
Please charge my gift to my MasterCard Visa 
Credit card number _________________ _ 
Expiration ---------------------
Name on card _________ Signature -------
Please make checks payable to Boston University and return to 
John Daverio Memorial Scholarship Fund, 
Boston University College of Fine Arts, 
855 Commonwealth Aveue, Boston, MA 02215. 
Your contribution is tax deductible to the fullest extent of the law. 
Thank you for your support 
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CCJi'fTRIBUTORS TO THE JOHN DAVERIO MEMORIAL 
SCHOLARSHIP FUND 
MarkDeVoto Gaston Allaire 
Maki Amano Urbain J. DeWinter 
Martin Amlin Xiao-Li Ding 
Anonymous . Laura Dolp and Heather Cox 
Theodore Antoruou Roberta M. Dolp 
Richard M. Aramony Poppea Dorsarn 
Styra Avins Michael J. Dressler 
Charles Bach and Mary Styra Eisinger 
Vanderlinden-Bach J. C. Elliott 
Emillian Badea Cathy Endress 
J. J. Badger Barbara Englesberg 
Nancy K. Baker Allison Fromm Entrekin 
Alison S. Barr Michelle Fillion 
Ronald P. and Mary Jo Barron Richard A. Fisher 
Bruce A. Bellingham Jorja K. Fleezanis 
p Katz Berger and Michael Steinberg 
ah Ryba Bergmann Sidney Friedman 
E. Berry Walter M. Frisch 
Thomas N. Berryman and Joan Ellersick Alain Frogley 
Dennis and Patricia Berthold Jackson B. R. Galloway 
Azer Bestavros Donald L. Gantz 
Giuseppina La Face Bianconi Susanne M. Garber 
Lorenzo Bianconi Mr. and Mrs. Christos L. Georges 
Irving Bigio Bruce W. Glenny 
Mr. and Mrs. Richard F. Bisesi Leslie A. Goldberg 
Penelope E. Bitzas Susan E. Goldberger 
Bonnie J. Blackbum Elizabeth and Arthur Goldsmith 
Michael D. Blakeslee Susan S. Goldsmith 
The Book Club Mark 0. Goodrich 
Judith Braha and Family Christa M. Grix 
Joshua S. Budway Nancy A. Haase 
Noreen Diamond Burdett Vanessa Habershaw 
Anna Maria Busse Berger and Karlo Tong-II Han 
Berger Linda Lee Hanson 
, Jose A. Calvo Travis Hardaway 
Amelia L. Careghini Anne Harley 
.£lien M. Carr Scott A. Hartman 
Nelly M. Case William B. Harvey 
David C. and Katherine H. Caswell Ruth E. Hathaway 
Jddith B. Chaffee and Pete Wishnok W. Newell Hendricks 
Patricia J. Chane Miriam F. Hertz 
H. E. Chehabi Elfrieda F. Hiebert 
Richard Chesnik 
SabangCho 
Thomas S. Chris tens en 
Karla Cinquanta 
John B. and Dana B. Clancy 
Dale Clark and Lauren Schack Clark 
Sheila Gayle Oark 
Maria Oodes-Jaguaribe 
Bernadette Colley 
June Colvin, David Newton, 
and Rennie Newton 
Lenore Coral 
- a Gilmar Corliss 
rah A. and Richard E. Cornell 
Edward Crotty 
Duncan, Hilary, and Lucy Cumming 
Cynthia and Oliver Curme 
Helen B. Danforth 
Carol A. Davidson 
Deborah K. Delano 
Andre F. De Quadros 
Raphael Hillyer 
GailHimrod 
Marjorie W. Hirsch 
Phyllis Elhady Hoffman 
John Paul Ito 
Bobbe and Arthur Jacobson 
Michele M. Jankowski-Smith 
Carolyn Jellette 
Glenn P. Johnson and Joan E. Titus 
Janet L. Johnson 
Paul J. Johnson 
Kelly E. Kaduce 
Leslie R. Kaplan 
Jocelyn Kasper 
Paula S. Katz 
Margaret M. Kelley 
David M. Kidger 
David Kopp 
Mary Ann Kraman 
Mark Thomas Krone 
Veronica H. Kulig 
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Dominique Labelle and Mark Evans 
Frank and Frances La Camera 
Joseph La Camera 
Robert G. La Camera 
James Ladewig and Jane Bernstein 
Shannon Lannigan Thompson 
Richard S. Larkin 
Richard A. Larraga 
Charles and Kelley Latshaw 
Ann M. Leathers 
Joel Lester 
Jonathan S. Lewis and Elizabeth Armour 
Nancy F. Lewis 
Lowell E. Lindgren 
Eric Lindholm 
Suzanne D. Link 
Andrew List 
Lewis Lockwood and Ava Bry Penman 
Helen C. Loring 
Mark and Carol Ludwig 
The Lutkevich Family 
Hugh J. MacDonald 
Ozkan Manav 
T. N. Margulis 
Matthew Marullo 
Mastwood Charitable Foundation 
Dana and Yuri Mazurkevich 
Marilyn K. McDonald 
Jeannette F. McLellan 
Kevin J. McMahon 
Sister Mary Daniel Meahl, O.S.B. 
J. Arnold Meardon 
Michael Mendillo 
Georgios Mentzos 
Margaret A. Metcalf 
Redina and Michael Miller 
Naomi Miller 
Scott C. Milner 
Robert P. Morgan 
Catherine Coombs Moye 
Frances E. Murphy 
Lilli.an G. Murray 
Michele Levin Naidich 
Richard Nangle 
Teresa M. Neff 
Virginia Newes 
Peter A. Norman 









Thomas Allan Peattie 
Pierluigi Petrobelli 
Loumona June Petroff 
Margaret C. Petty 
John Platoff 
Nan Hughes Poole 
Pamela Potter 
CONTRIBUTORS TO THE JOHN DAVERIO MEMORIAL 
SCHOLARSHIP FUND CONTINUED 
Sharon S. Prado 
Robert D. Pritchard, Jr. 
Barbara Queen 
Richard Raiselis 
Emily L. Raymer 
Gardner Read 
Mary B. Richardson-Stevens 
Joshua Rifkin 
Thomas L. Riis 
Elizabeth B. and Dale S. Rines 
Susan R. Robinson 
Andrew L. Ross 
William Dean Rounds 
Marla Ann Rubinson 
Eric C. and Kristin M. Ruthenberg 
Fred and Karen Ruymann 
Todd and Susan Seeber 
Elizabeth A. Seitz 
Richard R. Seymour 
Rita N. Shapiro 
Nigel Shaw 
Joel L. Sheveloff 
Alan C. Sierichs 
Leslie Silverfine 
Judith W. Simpson 
Ethan Sloane 
Gregory E. Smith 
James R. Smith, Jr. 
Patricia Justine Smith 
David Soyer 
Peggy Spool 
Norma Sheila Steinberg 
Larry Stempel 
Arthur and Ina Stolow 
Sharon Daniels Sullivan and Daniel Sullivan 
Karine A. Swanquist 
Gloria E. Tatarian 
Gregg Thaller 
Jurgen Thym 
Rebecca Louise Tingle££ 
Lynn Andrea Torgove 
Roman Totenberg 
Edith Steams Trask 
Edward J. Traves, Jr., and Fang Fang Traves 
Sharon Trott-Reid 
Jo Ann Udovich 
Yvette Scharffs Ungricht 
Stephanie Valetich 
Elizabeth Vercoe 
Diane Mauro Vickrey 
Allison J. Voth 
Jessica P. Waldo££ 
M. Deborah Walsh 
Rosanna Warren 
Jean and Hank Washburn 
Y. Chika Watanabe-Fukuda 
Gerald R. Weale 
Linn and Mary Weeda 
Scott Welton 
Miriam K. Whaples 
The Wiederman Family 
Leland C. Wiltamuth 
David Witten 




John E. Yunker 





CONTIBUTORS TO THE COLLEGE OF FINE ARTS 
:MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
Mrs· Nancy Trentini 
$25 ooo to $49,999 Th: Horace W. Goldsmith Foundation 
Hellenic Ministry Of Culture 
National Endowment for the Arts 
Yamaha Corporation of America 
$10,000 to $24,999 
Mr. and Mrs. Saul B. Cohen 
The Oowes Fund, Inc. 
Ms. Lucy Gordon and Mr. Mark Ptashne 
M . Virginia E. Withey 
to $9,999 
Richard F. Balsam, M.D. 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Thomas R. Castle 
Aram and Jasmine Chobanian 
Ms. Doris S. Kitchen 
Renaissance Musical Arts, Ltd. 
$1,000 to $4,999 
Robin Abbott, 0.0.S. 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Richard E. Cornell 
Mr. William E. Earle 
Mr. Clifford R. Eisler 
, Ann and Gordon Getty Foundation 
Mr. and Mrs. Darrell R. Griffin 
i!sther B. Kahn Charitable Income Trust 
Mr. John M. Kasson 
Pjloenix Symphony Guild 
The Presser Foundation 
$1,000 to $4,999 continued 
Mrs. Leanne C. Robinson 
Mr. and Mrs. Charles A. Stakely 
Mr. and Mrs. William Trayes 
The Ushers and Programmers Committee 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mrs. Lisa L. Agan 
Ms. Sandra L. Brown 
Columbus Manor, Inc. 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
James P. Galas, Ph.D. 
Colonel Capers A. Holmes, USAF(Ret.) 
Ann Howard Jones 
Larry G. and Ann H . Jones 
Mr. Robert E. Krivi 
Mr. Patrick S. Ryan 
Ms. Helen J. Steineker 
Mr. and Mrs. Mose W. Stuart III 
$250 to $499 
Mr. George L. Andersen 
Burnt Hills-Ballston Lake Friends of Music 
Ms. Beth S. Chen 
Mrs. Carolyn B. Fowles 
Richard and Susan Grausman 
Ms. Julia A. Hennig 
Dr. Jimmie L. Jackson 
Mrs. Ellen S. Katz-Willner 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. James L. Loeb 
Mr. John E. Loveless 
Ms. Margaret A. Metcalf 
New England Opera Club 
Mr. Craig Franklin Schreiber 
~ontributors to the Music Programs belong to a special group of people who believe in the importance of support-
ing young musicians through their educational activities, events, programs, and performances. 
"nvite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information, 
• se contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine 
Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs from July 1, 2003, through November 5, 
2004. Due to program deadlines, some donor names may be absent from this list. We thank you for your 
understanding. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Christopher Krueger flute Phyllis Hoffman• 
Steven Ansell viola• Lynn Larsen horn Frank Kelley 
Edwin Barker double bass• Richard Mackey horn Susan Orrnont 
Lynn Chang violin Thomas Martin clarinet Marc Schnaible• 
Jules Eskin cello Richard Menaul horn Craig Smith 
Edward Gazouleas viola Michael Monaghan HISTORICAL 
Emily Halpern-Lewis harp saxophone PERFORMANCE 
Raphael Hillyer viola John Muratore guitar Aldo Abreu recorder 
Bayla Keyes violin• Craig Nordstrom clarinet Sarah Frieberg Ellison cello 
Michelle Lacourse via/a• Elizabeth Ostling flute Laura Jeppesen 
Lucia Lin violin• Richard Ranti bassoon viola da gamba 
Malcolm Lowe violin Thomas Rolfs trumpet Christopher Krueger 
Dana Mazurkevich violin Mike Roylance t11ba Baroq11e fl11te 
Yuri Mazurkevich violin• Matthew Ruggiero bassoon Marilyn McDonald 
Ikuko Mizuno violin Eric Ruske horn• Baroq11e violin 
George Neikrug cello Robert Sheena English horn Emlyn Ngai 
James Orleans double bass Ethan Sloane clarinet• Baroque violin 
Leslie Pamas cello James Sommerville horn Martin Pearlman• 
Ann Hobson Pilot harp Linda Toote flute Marc Schachman 
Michael Reynolds cello• Jay Wadenpfhul horn Baroque oboe 
Rhonda Rider cello Douglas Yeo trombone Jane Starkman 
Todd Seeber double bass PIANO Baroq11e violin, viola 
John Stovall do11ble bass Anthony di Bonaventura• Daniel Stepner 
Roman Totenberg violin Maria Clodes-Jaguaribe• Baroque violin 
Michael Zaretsky viola Tong-II Han• Peter Sykes harpsichord 
Peter Zazofsky violin• Linda Jiorle-Nagy John Tyson recorder 
WOODWINDS, BRASS, COLLABORATIVE MUSICOLOGY 
and PERCUSSION PIANO Mark Bernard DeVoto 
Laura Ahlbeck oboe Michelle Alexander Zibigniew Granat 
Ronald Barron trombone Shiela Kibbe• Virginia Newes 
Daniel Bauch percussion Robert Merfeld Thomas Peattie• 
Peter Chapman trumpet ORGAN Joshua Rifkin 
Doriot Dwyer fl11te Nancy Graner! Joel Sheveloff" 
Terry Everson trumpet• VOCAL REPERTOIRE Jeremy Yudkin• 
John Perillo oboe Alison d' Amato STAFF PIANISTS 
Richard Flanagan percussion Angela Gooch Michelle Alexander 
Joseph Foley tmmpet VOICE Eve Budnick 
Timothy Genis percussion Michelle Alexander Jodi Goble 
Ian Greitzer clarinet Sarah Arneson• Phillip Oliver 
Ronald Haroutunian Penelope Bitzas• David Richardson 
bassoon Kendra Colton Michael Sponseller 
Scott Hartman trombone• Sharon Daniels• Lorena Tecu 
Gregg Henegar bassoon Simon Estes• 
Daniel Katzen horn Mark Goodrich• 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of M11sic 
Jim Petosa, Director, School of Theatre Arts 
Judith Simpson, Director, School of Visual Arts 
Patricia Mitro, Assistant Denn, Enrollment Services 
Ellen Carr, Exewtive Director for External Relations 
Yvette Jusseaume, Executive Operations Officer, School of Music 
Zoe Krohne, Director of Admissions and St11dent Affairs, School of M11sic 
Vambah Sillah, Executive Assistant, School of Music 
Brent Wilson, Manager of Prod11ction and Perfomzance, School of Music 
Amy Corcoran, Director of Public Relations 
Christine C. Santos, Director of Development and Al11mni Relations 













































represented in bold 
College of Fine Arts 
Celebrates 50th Anniversary 
The College of Fine Arts offers professional 
training along with a liberal arts curriculum to 
1 000 graduate and undergraduate students 
from 36 states and 35 countries. With an 
enduring commitment to academic excellence 
and dedication to nurturing a new generation 
of artists, the College of Fine Arts is one of 
America's leading institutions for education 
in the arts. 
The 50th anniversary celebration will 
feature a dynamic array of concerts, 
~ -, theatre and opera performan-
\ ces, lectures and exhibits. 
°' For a calendar of events, 
visit www.bu.edu/cfa. 

